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CHARACTERS

[in prder of appearance)
DAVID RYDER
ANNE RYDER
ALFRED DUMSTAN
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POLICE CONSTABLE

The action of the play takes place in
the sitting room of the Ryder's hbuse,

a converted water-mill, on the Essex/
SufFfollk bolrder.

Time. The present.

Act 1, Scene 1. An evening in November.
soene 2. Two hours later.
Scene 3. The following morning.

Act 2, Scene 1. The following day.
seene 2. A week later.
Scane 3. Some days later.
scene &4, That night.



ACT ONE

Scene 1

Time; the present. An evening

in November. The sitting room of
the RYDER'G house on the
Eesex/S5uffolk border. The house
wag once a wabter-mil]l and has
been testefully and expertly
converted in keeping with its
original design and purpose and
in addition Lo the modern
central heating there is s wood
burning stove, The front door
opens directly into the room and
a door on the right leads into
the kitehen. Wooden open tread
gtairs climb to a railled gallery
off which gare the doors to Lwo
bedrpoms and the bathroom,

There is bhe sound of & car
stopping outside Ehe house and
shortly afterwards Ehe frant
door is unlocked and DAVID RYDER
enters.

DAVID is 33, He is a

slenderly built but wiry man of
alightly less than medium
hEiEht. He is wearing a business
suit and s distinctive pair of
executive style spectecles.

He iz carryving & briefcase and a
portable telephone and locking
very pleased with himself. He
cloges the door.

lealling! Anne? Anne!
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He goes to the Faot of the

gtairs.
DAVID: [contd} Anne!
Getting no response, he crosses

to the tahle, puts the briefcase
and the telephone down on IE,
opens the case and takes from it
four or five slim, sealed
packets., Going to ane of the
pictures in the room he hinges
it back to revea] a wall Gafe.
He works the combinstion, aopens
the gafe, puts the packets In
it, shuts the door and swings
the picture back into place.

Moving to the hi-fi unit in a
corneér bheneath the gallery, he
switches it on, Jifkts the lid
af the record player, checks the
LPF on the turntable, closes Lhe
lid and presses the 'play’
button.

The first track on the record is
Elissbeth Schwarzkopf singing
'Vilia' from The Merry Widow,

Taking off his jacket, DAVID
hangs it over the hack of a
chair and then goes Inte the
kitchen from where there is Lhe
sound of the refrigerafer door
opening and shubting and the
rattle af plates.

Some way inte the music the
front door opens and ANNE

RYDER enters. She is 26 and very
attractive but she Is clearly on
edge and extremely tense, She is
wearing & light raincoat.

she closes the door, glances
EHKjBUE%I at her watch and moves
Eto the foot of the steira.

DAVID appears in the doorway of
the kitchen.

DAVID: Hil

ANMNE 2 You're late getting back. You're usually
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hame around Four the days you're going
away.

Meyer aaked me to stay on for a bit.

0.
She takes off her raincost,
drapes it over the bannizker
and glances irritably at the hi-
Fi wnikts

Must we?

fih, soreyl

He erosses to the hi-fi,
interrupts the music msnd
switches off the record player.

Been down the village?

No. I went for 8 walk.

At this time!

I*'ve been out For a while.

Oh, I see. Well 1 wish I had bean home
rarlier. 1'd have come with you. Anywhere

gpecial?

(shaking her head) Just around.

Emjoy. it

It started to get & bit chilly.

I'm maeking myself a sandwich. Didn't have
Lime to get anything to eat at lunchtime.
Want: one?

No thanks.

DavID mowves baeck into the
kitchen.

AMME croasses to the drinks
table, reaches for a bottle aof
whisky but then changes her
mind.

(from the kitchen) Had a good day today.

Did yaou?
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{ from the kitchen) Very good. Or at least I
think =zo.

He re-enters eating the
gandwich he's just made.

You're not sure?

You know Meyer. He's never that direct.
Likes to hedge things. Keep 811 his options
open.

Well?
{grinning broadly} I think he and Goldran

are goaing to offer to take me into the
partnership! How about thatb?

Congratulations.

iindicﬂtina the sign with his hand) Meyer,
Goldman and Ryder. Hnt bad, eh?

What would it mean?

More money For & starbt. Plus a share I BEhe
profits. And no more trips abroad. Or not
so many ab Ieast.

But wouldn't you miss Lhab?

Not at all. Dh, ikt was 0K at the beginning.
Exgiting in 8 way. But now....... Well it's

Just the same old routine.

AMNE crosses to the stove, opens
it and looks inside.

DAVID is erestFallen at her
apparent leck of Interest aor
enthusisam. He crosses to her.

You don't seem very pleased.
O0F course T am. IF ibt's what wou want.
It doesn't show.

What did you expect me to say? It's your
carear.

But it's our future. '0h, Devid,; darling!
What wonderful news!' would have been nice.
I'd have even sebttled for, 'I'm happy for
you. '
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50, I'm Happy for you. OK?

She piecks up the emplty log
basket from alongside the atove.

(contd) We need some more logs.

Frowning, DAVID studies her.
Then he takes Lhe besket from
her and goes into the kiktchen.

ANNE staregs after him for a
while and then crosses to the
window beside the front door and
gazes out of it.

DAVID returns with the basket

which is now filled with logs.
He opens the stove, peers inko
it end then adds two or bthree

logs to the flames.

We're getting low. Dunstan said

he'd drop some round yesterday. 3Lill I
think there're snough to see you through
until 1 get back.

What time are you leaving?

Usual. Around eight.

['11 start getting a meal then.

Are you hungry?

Mo, Not a bit.

Bon't bother Lhen.That sandwich will do me
for naow. 1f 1 get peckish I1'11 have
something on the boast. (A pause) Let's talk

AMME draws the bhe cortains
acrozsg the window.

Mo. Nob now.

We need to

Maybe. But I don't Feel like it. Not today.
Are you OK?

Yes., Why?

You seem B bit on edge.
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Mot specially.
Mo more than wusval you mean.
1 mean, not specially.

She orosses ko bthe deinks Lable
gnd picks up & bottle of whisky.

Bit =arly, isn't 1it7
Oh, for God's sake, David!

she sighs and replsaces the
bottle.

Seems to me you've heen doing & lot of Lthat
these past few days.

How would vou know? Since yvou haven'ED been
here.,

When I have been. Yesterday evening for
instance.

MNonsenaea!
More than usual anyway.
50 now I'm becoming an alcoholic!

| didn*t say that. But you must sdmit
you'ye Beem pabthercoiee e

Look. I felt like a drink! But you don't
want me ko have one. So !'m not going to.
All right?

DAVID propsses to her.

Come on, Anne. Tell me. What is it7 What'se
the matter?

Mobhing.

Is it something I've saild? Saomethling I've
done? Something [ heven't said or done?

Mo it's nothing you've said or done.
{dismissively) It's just me.

Or is it us?

I'm just feeling & bit low. What has 'us'
got to do with it?
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DANVID:

Good guestion.

S50 what's the anawer?

Well we gan't pretend that things are
great between us, can we? 0Or thet ours
has been the perfect marriege. And things
don't seem to be getting any batter.

Last night? Is that what you mean?

Mo. I mean generally.

I just wasn't in the mood. Which is your
cue bto say; "You never are".

Have 1 ever complained?

Mot in so many warde. Perhaps you should
have.

And what would that have achieved?

I don't Know, Nobthing I suppose. Buib at
least you'd have got it out of your system.

Well sinece you'wve broughbt it wup I must say
there have been occasions, specially this
lask vear or 8o, when Lisve Felbtiooioaies
What?

Look, be honest wikh me. Is there someona
elae?

(with 8 hollow 1au%gj Pon't bhe ridiculousa!
Chanee would be a Fine thing. Stuck down
here.

But you're not. How meny times haup you
been to London recently?

Oocasionally. To shop.

Besides I thought you liked living here.
You wera the ane who waes so keen on us
buving this place. That First btime we come
down to look at it you said yvou'd fallen in
love wikth it. Remember?

That wes four years ago. Things change.
People change.

{studying her) Don't they though. Look
maybe you ought to sea a doctor.
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What kind of a doctor do you have in mind?

Just the local guack. He seems prebtby
bright.

And tall him what?

I dunno. How you feel. Everythinmg. It might
help.

No thanks. [ don't nesed a3 doctor.

Then what dao you need? What is you want? A
divorce? Is that it. Tell me. Talk to me.

[irritably) Look I told wou. I don't want
to ta about anything. Not now.

When 1 get back?

Yas all right. Fine. We'll talk about it
Lhen.

Tell vyou what. We could go away for a
while. Have a holiday somewhere. Really
eort things out. Lebs do that.

(Flatly) If you like.

The telephona tings and ANNE
moves quickly to answer it.

{into telephonel) 41274........ Mo I'm sOrCy
you've got the wrong number. (she hangs up)
aomeone wanting a Mrs. Dexter.

she picks up her epabt From bhe
bannistera and puts it on.

Where are you off ta?

AMNE moves ko the buresu, opens
the Flap and taekes out two or
theee lelbbters.

I forgot to post thess.
I can do that for you an my way.

shaking her head} They'll miss the last

[
co acktian hen.

{stroking his chin) Well I'm going to have
a shower and & shave.
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ANME moves te the front door and
DAVID watches her. At the door
she hesitates and turns.

Davtd)lciwemes
What?

ANME studies him. She shakes her
head.

Mothing. It doesn't matter.

S5he exits and we hear a car
start up and move off. DAVID
gazes after her for & while and
then, with @ sigh. he makes for
the stairs.

He is helfway there when the
front door bell rings so he
deviates and opens it ko ALFRED
DUNSTAN.

DUNSTAN is & jowvisl, good
natured man in his early &0's.
He owns 8 amallholding and he
and his famlily are Lhe Ryder's
nearest neighbours.

Ok hello Ehere. Come on in.

(with & broad smile) 'Evening.

He steps into the room and DAVID

closes the door.

Brought the logs up I have.
Oh great! Thanks very much, Fred.

Just tipped 'em round the back for now. Me
and me old bay'll stack ‘em tidy along the
wall later. In the light. Need to sea what
we'ra doing.

Oh, no. Leave 'sm. I'11 do 1E.

You're too busy to be wasting your Lime on
things like that, Mr, Ryder. 'Sides, time
you get back from London tomorrow it'll be
dark like now,

Couldn't do it tomorrow snyway, ['ll be in
Holland.
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There wvou are then. OFf on andther ong of
your krips, are you?

(with a nod) Nebt for long though. Just in
and out.

Well don't you worry. Me and me old boy'll
stack 'am.

1 appreciste ift. How is vour son?

Well he don't get any brighter. ABut he's a
good lad. Even if he is a bit slow in his
mind.

And Mrs:. Dunetean?

Couldn't be better. Save her legs of
course,. aomething awful they are. You
should see her veins! And now she's having
trouble with her breathing.

Oh, poor dear! Sounds nasbwv.

2till keeps going though. Down the pub
tegqular she is. Don't matter what Che
doctor saye. 5he's not going to give up her
deink. Or her Fags. Them's whet keep her
cheerful. And thet's tha main thing, innit?
Well 1'11 let wou get on.

DAVID escorts him over to the
door. DUNGTAN pauses.

Fancy a couple of pheasants? Mind you®ll
need to hang 'em for & while. (he winks)
Tripped over 'em only this afternoon I did.

DAVID laughs

¥Yes pleaze.
Right. I'1l1 bring 'em by.

He goes ke leave.

Hang -abouk! I haven't paid vou For Lbhe
lags.

Setble up with me when | drop the birdes in.
A Fiver all right wikth you For them?

Fine. Cheers!
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DUMSTAN exits and DAVID eloses
the door.

Crossing Lo the picture with the
well safe behind it he hinges it
back, works the combination of
the safe,; opens it and takes
from it the sealed packete and a
light cenves body belt.

Having closed the safe again, he
erosses to the table and lays
the packets and the bodvbelt on
his briefcase. (ne by ane he
glips the packets into the
comparkments of the belt and
gecures the flaps.

Then, leaving the belt where it
is, he goes upstairs and inta
the mester bedroom, A 1ittle
later he re-appears, stripped to
his underpants. He is about to
enter the bathroom when the
front doorbell rings.

DANTDS Damn!

He reaches behind the bathroom
door for his bathrobe, puts it
on, comes downstairs and goes to
the door and opens it.

Standing outeide is JESSICA
INNES .

She ig around 33 yesrs old,
about 5"7"/5'H" tall and
skrikingly attractive but with =&
boyish figure. Her hair is ecul
short.

JESSICA: ['m so sorry to bother you.

DAVID: Thata 0K. What can ! do for you?

JESSICA: My wretched car's broken down.

DAVID: Ok dear. Come on in.

JESSICA enters and DAVID closes
the door. Seeing how he's

dressed JEGGILA givea him an

embarrassed smile.
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Oh look! I'm disturbing you. Forgive me.
Don't be 5illy. 1 was about to take a
shower that's ell. You must forgive me for

the Informal dress.

JESSICA smiles.

Whet's the trouble?

I've no ldea. It just sork of splutbtered
and stopped. And T can't get it to go
again.

Well if you give me a minute or two ko geb
gome clothez on perhaps | could have a look
gt it: I'm mo great shakes as o mechanic

Snap!

Where iz it?

Far end of the lane.
Want me to have a go?

Mo, pleagze! Thalbt's Loo mueh to ask. But &F
I could use your telephone to call the
breakdown people 1'd be most grateful.

Of course. And thest's probably best,
Checking the spaerking plugs and making sure
the battery's connected are just sbout my
limit.

He leads her over to the
telephone. JESSICA takes a small
wallet from her shoulder beg and

removes her Road Alid membership
card from iE. :

(contd) There vou are. A.A7
Road Aid.

BAVID nods.

Lot the number?

Yes thanks. I wonder, could I have a glaess
of water?

Cartainly. (concerned) You feeling OK?
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Oh yes. Don't worry. I'm not going to pasgs
out on you or gnything like that. I'm just
terribly thirsty.

Well I ecan do bebtter than water. How about
8 cup of tea? Or & drink maybe?

A cup of tea would be great. But only iF
it's not putting you out.

Mot a bit. I'l]l get the kesttle on. You make
vour cell.

He Eﬂes into the kitchen.

3 A picks up the telephone
and dials. Then, before the call
cen be anewered, ghe puts 8

Finger on the connection awiteh
and disconnects it.

Her eves on the door to the
kitchen, she keepg her finger on
the switeh for a few seconds and
then releages it.

(into dead telephone) Dh hello. My name's
Innes and my membership. number iz

AR I92T1 22 i s s Yes, that's 1t..... Well
my car's broken down and I'd like someons
to. come ouk ko fE plesgl...ew .. LI've no
ides. It just won't govecisssaIt's &8 GolF
GTi and the registration number's
HeTeRFL . v ines

DAVID re-enters from the kitehen
carrying & gless of water.

(contd and into telephone)] I[t's just
outside Great felstesd.......Yes, that's
rights: On the sorner  oFfecooioig {ahe looks
enguiringly st DAVID) :

Mill Lane.

{contd) Mill Lane.......Yes okay. How long
WILL von HeYl. ... % 2% B ol NP .Well yes
I understand but.......(8he sighs) Well 0OK.
If That's the besL you eanm d0..w.cewes Yes [
WELT Right. 'Bye.

She hanga up.

To be going on with.

He hands her the glaas af
water.
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Oh thanks.: (she takes a lang drink} ThHat's
bheatter.

How long did they say?

Would you believe 1E7? An hour at best. dnd
they can't guarantee that. Which probably
meens closer to Lwo.

More than likely. Don't worey though. You
can wait here till the last minute.

{doubtfully) That's very good of you bubt...

Ligten you'll be a lot safer here than you
would be sitting in vour car I promise. And
a hell of 8 sight more comforteble. You'll
have company too. My wife'll be back soon.
5he's only gone into the village to post
gome lekters.

Well 1if you're sure.

I ingigtk. But only iF wou're easy 1n vour
mind aboukb it.

Perfectly. You don't look like a rapist to
me .

(with & grin) Given it wp. Just a Peeping
Tom now.

JESSICA smiles.

(contd and putting out his hand)} My name's
David. David Ryder.

Jesgica lnnes.

They shake hands.

You're nok fFrom round here, are you?

Mo. Londan. I'm on my way to sae Ffrom
friends in Haedleigh.

You're a bit off pcourse. A2 and then the
1070 would've bheen besk.

Thought 1'd Ery 8 short ecuk, didn't IT But
then, like fixing care, nevigetion's not my
gtrong point elther.

Theee is Lhe sound of & kettle
whiﬂtling in the kitchen.
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Cup of tea coming up. Just a bag I'm
afraid. Mothing fancy.

Sounds: like home to me.

DAVID takes the gless from her
and goes back into the kitchen.

JESSICA does & tour of the room.
At the table she pauses; looks
down &t the body belt, puts out
a Finger and idly strokes it.

Crossing to the bookcese, she
picks up the framed photograph
of Anne and David which is
standing on it and studies it.

(off stage) Milk and sugar?

Milk bubk mo sugar thanks.

she replaces the photograph.

ODAVID re-enters with & cup snd
gaucer.

Hare you go.
Thanks. Aren't you having one?
Ma. Naot just now. 1 really ought to.....

by

¥Yes of course. Look you don't have to
entertain me. I've caused you enough
trouble as it is. I'11 be all right. You go
ghead and have your shower.

Mo you mind?

Mot in the lesst. Make me feel lese guilty.

No need for thaskt. And, 1like 1 said, Anne'll
be home soon.

To find a strange woman in the house.

DAavID laughs.

Well just =20 long as wWe stick to the same
story. Now, are you sura?

Of course. Please! Go ahead.
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Right. Won't be long snyway. Have a geat.
(indicating the TY) Put the television on
iT you want to. Or mayhe you'd rather
listen to some music. Whetever. You choose.

He moves to the stairs,
hesitates at the foot of them,
moves back ta the table and
cagually picks up the body bhelt,

Then he goes upstairs and enters
the bethroom, leaving the door

a]ar.

Still standing, JESSICA sips her
tea. From the bathroom there is
the asound of an eleckric rarzar.

Putting the cup and saucer down,
JESSICA prosses to the hi-Fi
unit and cheecks that there's =&
record on the turntable.

{off stage and calling) Mske yourself
arnather cup if wou wWankt eone. Or help
vourselF to &8 scotch or whatever,

feallingj [hanks.

The razor is switched off and
there is Lhe sound of Ehe shower
being turned on.

JESSICA switches on the record
playver and presses the 'play’
huttan.

Ae before the music is '¥Wilia'.

Turning up the volume, JESSICA
crogses to the foot of the
stairs and listens. Then,
ceutiously, she climbs them.

Outside the bebhroeom door she
liztans again.

Taking # .22 automstic froem her
shoulder bag, she pushes the
door open wider end steps in,
out of sight.




{Off stage dialogue)

DAVID:

Anne! .

JESSICA: Yes.

Who's that¥. ..., That wou, Anne? ...o.o.
resssWiBt the hell.eceasesT

There is a8 shot followed a few
seconds later by a second.

Leaving the shower running,
JESSICA comes out of the
bathroom holding the gun in one
hand and the body belt in the
other and unhurriedly

gescends the stairsg.

She puts the automatic down on
the table, lays the belt
Elnngaide it, removes the sealed
packets from it and weighs them
in her hand. She smiles.

Tossing them down onto the
table, she croszes to the hi-
fi unit and switches off the
record player.

Returning to her cup and saUcer,
she calmly finishes her tea.

There is the sound of 8 car
pulling up outside. Alarmed,

k A seks down her cup,
crosses Eo the table, snateches
up the gun and stepse to the
gide of the front door where she
will be hidden when it is
opened.

ANNE enters. Pushing the door
shut behind her, she goes to
the foot of Lhe stairs end QEZEs
up a8t the open door of the
bathroom, rrnwning. Then seeing
the body belt on the table she
crogses to it and looks down

Bt it, puzzled.

JESSICA takes s sitep saway from
the door and ANNE swings round
and gasps. Then, horrified, she
sees the gun.

{(fearfully) Have vou...... ?

It's all aver.
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She puts the gun back into her
shoulder bag.

Where.:..-.where ia ha?

twith an upward jerk of her head}! He was
having a shower. Very convenienkt. It saves

g lot of clesning up:

{a moan) Oh my God!

It's btoo late for regrets.. You kpnew [
was on my way when | 'phoned just now

But T didn't see your car.

I left it just inside a field down the
lang. 1'11 bring it up laster and put it in
the garage.

ANNE nods. 5he moves to the
drinks tehle, pours a large
whisky and swallows it. JESSICA
orosses to her end, before she
can pour another, takes the
glass from her.

That ‘g anough.

{pleading) | ecouldn't be here when.,...... I
just couldnm't]

Of course., I understand. And anyway we

agreed. But you'll have to help me get him
downstairs.

(eghast) Oh no! 1 couldn't!

You'll have ko.
DWW .

I can't manage that on my

I ean'E!l I pcan'id

Teh x af ueh3l i|kny oe’ &i|o |o ra|mo’

Perhaps. But T couldnm'"b..seans I just pan't!
I canft! Plesse don't ask me to.

Get a grip on yourself, Anne! You must.
There's no way [ ecan carry him down alone.

She takes spme cord from her
from her shoulder bag.

{gontd) 50 pome on. Let'a gek it aover with.
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ahe tekes AMNE by the srm and
Hyides her to the foot of Lthe
stairs.

ANNE looks up them in dresd.

Hold me, Jess. Hold me.

JESSICA talkes her into her arme.

It!s all tight. It's all right, It."11l be

ovar Soon.

ANNE gazes into her face.

And then? You'll never leave me, will you?

JESSICA kisses her an Lhe cheelk.

Maver. (a pause) fAs iFf I could.

They elimb bEhe stairs and enter
the bathroom. The shower 1o
turned off.

{Offstage dialogue)

ANNE 2

ANNE ¢

JESSICA:

(@ _cry) Oh my God!

She tuns out of the bathroom and

leans against the wall, a hand
over her mouth. JESSICA joinse
her.

I'm going to be sick.
(Firmly) No you're not. Now come on.

She draws her back into the
Tanm. )

(Offstage dialogue)

JESSICH:

ANNE =

JESSICA:

We need somebhing Eo wrap him im. OK,
this'll do.sass . +Right. Take his legs.

Oh mo! 1 can't Don't make me. FPleasel

Yes you can. Now do Ba [ ssy.....Well get
hold of them.......... Cood. That's right.
'y il Hey ok o T It Ard dGET e s e weodl
him over.

There is silence for 8 while and
Ehen the btwo women come out of
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the bsthroom cerrying DAVID
RYDER's body swathed in & large
bath aheet segured with the cord
JESSICA brought with her.

They start down the steirs with
their burden.

BLACKOUT
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Scene 2

The sitting roem, Ryder house.
It is two hours later.

The door of the bathroom is
closed. BAYID's jsckel is no
longer hanging over the back of
the ehair and only two of the
lights in the room 8sre now an.

AMME is at the drinks table,
pouring & whisky. She is very
nervous and her hands tremble.
She downs the drink and goes Eo
pour another when the telephone

rings.

startled, she jumps violentv.
Elearly uncertain as to what to
do, she glances up at the
gallery. The telephone goes on
ringing. Very reluctantly she

anawers it.

(inta telephone) A127d8.....4.. Yes.....0h
hello, Mr Meyer......... What!

In 8 monentary panic, she lowers
the telephone and covers the
mouthpiece with her hand. Then,

regaining some conkrol, she
speaks inta it again.
{contd and inte telsphone) ..... Yoa I'm
here.svswesoMoe No IT'm FInei..isweesilell
yes he is but he's having a shower at the
mamant, Ean I take B mMedggagET e coonenws v o ¥ Bg

I 8BBwwwduss JRights LYIY Eeldll fimsaisen E
0f course. Goodbye. :

2he hangs up, moves beck to the
drinks table and pours herself
another drink.

Glaess in hand she walks
aimlessly around the room.
Fausing by Ehe atove ghe gpens
it and absently puts in a log or
two.

Seeing the body belt and packets
gtill lving on the tahle she
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picks up one of the packets
end gezes &t it.

The front door bell rings and
agaln ANNE is close to panic.
Quickly she gathers up the rest
ol the packets and the belt,
puts them into Lhe briefcase and
closes it. She hesitates, Then
shie puts her glass down, goes to

the door end opens it.

It ig ALFRED DUNSTAN., He is
holding a brace of pheasants.

{surprised and fFlustersd) Mr. Dunstan!

DUNSTAN enters.

Here they are! And a very niee palr they
are too. Eat lovely they will.

AMME stares atk the birds, non-
plussead.

I told Mr. Ryder 1'd bring 'em up when I
was here earlier with the loags. Oidn't he
say?

Oh yes of course. How silly of me. Thank
Y.

She reaches out to take the
pheasants from him.

{jokingly) Careful now! Den't want Eo get
bload on your hands, do yvou?

AMME remscts with horror.

{contd] Best place for them's somewhers
outside 'til they'we got a good old smell
to 'em. But in the dry mind. Your hushand
knowa. 5till meantime I'1]1 put ‘em in the
kitchen, shall 17

Thanks.

DUNSTAN teskea the birds into the
kitchen and then re-snters.

Mr. Ryder ebout, is he?

{thoughtlessly) No.

(surprised) He hasn't left yebk, has ha? His
car's s 1 out front.
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(covering up) T mean...... -Well what 1
meant to say was 1s he is hare but he's
getting ready to go. He's in the balthroom.

Oh I see. (frowning a little, he studies
her) You sll right, Mrs Ryder?

Yes. Perfectly. Why?

Look & bit pale to me. And you seem a
litt]Ell-l--l-!l--l---l-

Just tired. I didn't sleep too well last
night. 5S5omething urgent you wanted to ses
him abouet, was there?

Mo it's not urgent, Just that he said he'd
seLtle up with me when 1 came back.

Oh yes. OFf course. Well I can do that.
She plcks up her handbag, opens

it snd takes out her chegque
book.

{contd} Only {t'1]1 have to be & cheque I'm
afraid.

That'll dox

ANMNE ecrosses ko the bureau,
openg it and presses bthe, switch
of the lamp stending on top

of it. The light does not come
on.

Oh dear! Bulb gone, has it?
It doegn*t matter. I1°11 dao it over here.

She mowves to the table and
starte to write the cheqgue.

(contd) What do we owe you?

Twentyfive For the logs and a Fiver for the
pheasants.

As ANNE is completing the cheaque
he removes the bulbh from Che
table lamp and shakes it.

Hulb seems DK. Fuse must have gone.

He removes the plug from the
wall socket and, taking & small
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gorewdriver from his top pockel,

sktarta to remoave the cover.

Got @ spare?

ANME is degperaste Ffoer him Lo
leave,

I don't know. Probably not. But it doesn't
matter.

Yau don't went to be withoubk ik, do
you? If you haven't I'll pop back with one.

Well thet's very kind of vou, Mr. Dunstan.
But please don't bother.

Mo bother. Sure you haven't got
one?

{trapped) I1'11 look.

She hurries into the kitchen.
DUNGTAN removes the fuse from
Ehe plug and studies 1t.

ANNE Teturns with a amall
packet.

There's thaese.

She gives the packet bo- DUNSTAN
who checks it.

That'a what we want. 13 amp. Thought
you'd have a spare. Not like your husband
to be without some [°d say. And very
sensible too.

Az ANNE weits with ever
increasing conecern, he Fits the
fuse, replaces the cover on the
plug, plugs 1t into the wall
socket agein and tries the lamp.

It lights.

There you go.

Thank you So much. I'm most greteful. (she
halds out the chegue) Here's your cheque.

(taking it) Ta. Well 1'll be off then. The
wife and me old boy'll be wondering where 1
got To.



DUMSTAN:

AMMNE &

DUNSTAN:

ANNE :

1< 2,25

He moves to the front door.

{calling} Cheerio, Mr Ryder! (he listens)

He won't have heard you. Nobt 1T he's gokt
the shower on.

Mo I dorn't suppoge 0. Well goodnight.

Coodnight.

DUMSTAN exits and AMME closes

Ehe door and lesns back ﬂgainﬂt

1k, ravelling in relisf.

She crosses to the table, picks

ug her ilass and swallows: the

remainder aof the whisky in 1E.

The door of the master badroom

opens and DAVID steps oub anto

the gallery. He is wearing the

game BuUit he was earlier.

He stands At the rail looking

down at ANNE. She turns, sees

him, gasps and drops her glass.

She wetches, transfixed, ss he

slowly comes down the stairs.

BLACKOUT
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Sitting room, Ryder house. 1t is

the following morning.

There iz & crumpled pillow and a

dimsorderaed duvet on the settee
and, on the Floor beside it, an
ampty whisky bottle and a glags.

DAVID's briefease and portable

telephaone are no longer in view.

There is the sound of & car
pulling up outside.

The front door is unlocked and
BANNE and JEGGILCA enter. JEGSILA
ig cerrying an overnight
holdall. ANME crosses to the
teble and puts her handbag on
ik,

JEZSICA pubts down the holdall,
moves to the settee snd gives
ANNE 8 guestioning look.

I couldn't even try Lo sleep upstairs. Not
that glog8 E0.sesqs Mot thab it made any
difference.

She gathers up the duvet and
folds 1C.

JESSICA nudges the empty whisky
bottle with the toe o her shoe.

And this?

tdesperetely} Oh Jess! 1 had tol! You can't
imagine what it was like for me being here
last night. :

You'd have been hetter off taking one of
your sleeping tablets.

I Eook two.
{HEEE]IEH} Az well as all that whisky!
You're crazy. They don't mix well you know.
Mever,; never do that asgain! You hear me?
Yeg, DE. I'm sorry.

Pieking up the duvet and pillow

ghe takes them upstsire and
enters the master bedroom.
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JESSICA retrieves the whiskey
bottle and glass from beside the

sattes and exits into the
kitehen with them.

Re-emerging from the bedroom,
ANME comes down the steira,
makes straight for the drinks
table and reaches for a botile.

Re-enteripg, JESSICA sees what
ghe 1z about to do, crosses
gquickly to her and grabs her
BTM.

Pull yourself together! We've nothing to
worry about, It went like & dream.

Reluctantly ANME replaces the
bottle.

But are you suce?

Pogitive. [ Lold vou. There was absolutelwy
na problem st Harwich. The man on the desk
berely glanced at. the passport. And 88 s00R
g [ was on board I went straight to the
cabin “and stayed there umtil we gob Ehe
Hook .

You didn't spesk to anyone, did you?

1 didn'k need Eo. MNotbt even when I Filled up
with petrol outside Leiden.

(alarmed) 0Oh my God! Why did you do thaet?

2a I could pay for it with vour husband's
ereadit eard. Luckily his signature's vary
easy to forge. And 1 hed plenty of time to
practise on the way ovear. -

1 still think that was taking far too much
of a risk.

Monsense. And it wes necessary. That's
further proof that he was there. Beaides
there was nothing to it. I just handed over
the pard, signed the slip and that was it.

How long do you thimk i1t'l]l be before they
Find his car?

There were hyundreds in the multi-storey st
sgchiphol, 50 it'l1l bea whlle.
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JESSICA takes 8 packet of
cigarsttes from her shoulder bag
and lights one.

JESSICA ehecks her wabcoh.

Quarter past eleven. Funny, isn't 1L7 But
with the hours difference the 'plane landed
at Stansted Five minutes before it took off
from Amaterdam. [ can never get usad ta
that.

The telephone rings and ANNE
reacts with 8 look of alarm.

{calmly) That'll most likely be his office.

AMME crosmses to the telephone
but does not pick it wup. She
gives JEGGILA B worried look.

Anawer it then.

Nervously ANME picks up the
telephone.

{into telephane) 41274....00...¥88......ND
Fe'e: in AMSEeTOaMa o0 o e anes Oh I see .....
No he hasn't..svsssss.Well yes if he had
missed the Ferey I'm Sure he'd hawve called
me. But there's no resson why he shpuld've.
He left in plenty of time........ Yes it
iS.susewss¥e3 that has to be the answer.
The trafFfie can be dreadful over Lhere,
cen't it?......wNo I'm sure thers

LA E o wonim e woncars A ourse T will. .ceeaies
Thank you. 'HBve.

She hangs up.

Good girl! You handled that well.

Van Oppen's have been on Lo them asking
where he is.

And the next call you get'll probably be
From the police. Or a ¥isit more likely.

(greatly alarmed) The policel

0f ecourse. You expected that surely.

But why?
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Anne, darling! Your husband's disappeared
with what has to be a fortune in uncut
diamonde. They're bound to want ko

talk to you.

But he's gone missing in Holland. Why
should the police over here be involved?

Because when he doesn't turn up snd it
looks like he's ekipped, his bosses will be
on to them in & flash. And in any case,
even at this stage, the Dutch are bound to
ask For their co-operation.

What shall I say Lo Lhem?

It's open and shut. So they're not going to
be doing a lot of noseying around here.
They'll ask & few guestions, that's all.

But what If they sesarch the place!

Why should they? They've no reason to. Not
with 811 the eavidence Lhere is that the man
they're looking for laft the country.
Besides even if they did have & look sround
they're certesinly not going te drag the
mill-pool. So don't worry. All you
need do is stick pretty much to what you
sald on the telephone just now. He drove
off last night to catch the ferry and you
haven't heard from him since. You're very
worried of course and you can'lk imagine
what's happened. Just be the loving,
concerned wife. [(pause. And then with &
wicked smile} And you know how to do that,
on't you? After all it's a part you've
played well enough over the lsst few years.

(wincing) Oh, don't!
{genuinely) Sorry.

She kiszes AMME on the cheek.

And 1 haven't reslly been sble to keep that
up. Not recently anyway.

Poor darling! But it's over. You're Free.
Now it's just the two of us. And very =soon,
together. Mo more hiding, no more snatbtched
meptinga, no more pretending.
Oh, Jessa! | love you so much. You wean't
ever walk out on me, will wou?
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It wasn't me who walked oubt the First Lime
round, was it? We had a wonderful two years
and then, suddenly, one day vou're not
there anymore.

I didn't want to lesve., Not deep downi Yau
know bthat. Ib's just that, despite
everything, T still couldn't accept that I
[ - R e +Not. then.

Ok. I can wnderstand thak. Butbt 1F only
vou'd eaid. We could'wve talked it Ehrough.
And rushing off and marrying the First man
you met! Well that was a8 hell aof a way of
finding out for sure.

It was awful!
O0f pourse it was.

And it got warase and worse. God knows what
I'd have done if I hadn't met you again
that day in Regenta Street.

Left him and fFound another me I guess.
Frankly I''m surprised you didn't do that.

I thought about if. Just didn't have the
nerve: And then, therse we ware, face to
face esgain. And later, back at your place,
well it seemed like David had never
happened.

JESSICA tekes her hand, kisses
it and then holds it sgainst her
cheek. Then she picks up the
holdall, moves to the table and
puts it down on 1t alongside
ANNE 's. handbag.

I left hie briefcese end the telephone in
the ear. Bubt wou'll have to dispose of khis
stuff.

How?

Have vou got ean incinerator?

ANME nods

{contd) Then burn the lot. Bag end all. And
dump the aghes 1in the river. Along with his
glaegsea. What did you do with the stoneg?

AMME goes to Ehe bureau, opensg
1t snd takes the sealed packets
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from one of the small drawers.
They have been opened.

Best they're not here. Give them to me.
What are you going to do with them?
I've got 8- safeby depogit box.

AMME hesitates.

(contd) Don't you trust me?
0f course 1 do.

She gives the packets En
A

In six months or so you and I'11 fly out to
Tel Aviv and my good friend Haim Yesacobi
will give us. & good price for these.

She puts the packets into her
shoulder bag.

(contd) And no questiona asked.

Haw much?

Oh he'll hsggle. Probably start off
offering us ss low 8s ten or twelve percent
of what they'l]l make. But we won'lb seltle
for any. thing less than half. And we'll get
it

Are you sure he's zafe?

He's as crooked as they come. And diamonds
gare his line of husinesa. From wherewver,

And you say he's 8 friend of yours?

A very good friend. More than that even. A
vary close friend.

How cloge?

{with a smile) He's gay, Anne. OK7

I'm sorry. It's just that I couldn't bear
to thinkof oyog.o. ool

I know. Ik's hurtful. But 1 haed to.
Remember?

She looks at her watoch.
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I've got to go.

ANME 's reackion is one af
caonsternakbion.

You're mnot leaving!

I have to. For ocne thing there's no resson
For my being here. Mot st the moment. And
for another I've got a meeting with a BBC
producer at two thirty. Might be ma jobh in
it for me. And 1 ecould do with the money.
We're not rich vet.

Oh, no! Don't go. Please!
I must.

{desperately) Aut T can't apend another
night in this house slone. I really can'tl!

Don't be gilly. You're going to have fto.
But I'11 be back soon. And there's
absolutely nmnothing to be afraid of. He's
dead, Anne! And weighted down under Fifteen
or Ltwenty feet of weter. And, believe me,
thares aren't such things as ghosts.

You don't understand.

['11 give you & eall this evening. And then
on the hour If you like. There, how.about
Lhat?

She kisses her an the cheel.

{contd) 'Bye.

She moves to the fronmt door
where she turns.

And get rid of those things now.

She exite. AMNE runs after her
but gets helfway to the door and
gives up. There is the sound afr
JESTICA'"s per skarting up and
pulling away.

Disconsolately, ANNE moves to
the table and opens the holdall.
She pulls out the clothes

which DAVID [JESSICA) was
wearing when we last saw him and
piles them on the table. Among
tEhem 1s a wig and DAVID'5
gpectacles.
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She goes through the paockets

of the jacket taking out a
wallet, small notebook and &
eredit card ecase. Theze she lays
gn top of bhe other clothes.

In another ineide pocket of Ehe
Jacket she Finds a8 passport. She
openg it, studies it

briefly and then puts it to

agne side.

lhe frant door bell rings and,
startled, alarmed and confused,
ANNE Etuha the clothes and the
other items back into the
holdall. 5he looks around wildy
for somewhere to hide it;
croeses to Bn old wooden blanket
chest standing at the foob of
the stairs and bundles the
holdall into it. The door hel]
rings again.

Crassing to the door, ANME sees
the peseport lying on the table.

She snatches it up and slips- it
inko the back pocket of her hand

bag and closes the zip. Then she
goes to the door and opens it.
The caller 1s DUNSTAN.

'Morning! Won't stop. Just to say that me
and me old boy hsve stacked the logs like |
sald we would. All neat and tidy they are
Mmow -

0h, thank you, Mr. unsten. That's very
good of you,

Pleasure. Mr. Ryder got away all right
then. Saw him driving off s | was going
down the pub. Gave him 8 wave but he can't
have seen ma. And you mind. Anvihing needs
doing ‘around bhe place while he's nob here
yaou give me a shout.

Right. Yes T will. And thanks again.

che closes the door, goes to the
window and watches unti] DUNSTAN

is out of sight.

A= goon a8 he i8 she returnse to
the blanket chest, takes the
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holdall from it and, pausing
only to pick up a box of matches
from beside Ehe wood stove,

exits with it through the front
doar.

CURTAIN



